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GEOAIR PRESENTS: INTERVIEW WITH AN ARTIST
TOLIA ASTAKHISHVILI, WHO WORKS WITH DYLAN
PEIRCE BY SOPHIA TABATADZE ON BEHALF OF
ARCHIDROME (ARCHIDROME - CONTEMPORARY
ART ARCHIVE)

“RIGHT TEMPERATURE”

Tolia Astakhishvili (born in 1974 in Tbilisi) and Dylan
Peirce (born in 1977 in Paris) began their work together in
1977 in Chelsea college of Art, London. They have been
working under the name of Astali/Peirce since 2007. Their
recent personal exhibitions were held at Petra Rinck Gallery,
Diisseldorf (2014), Ronaldo Anselmi Gallery (2013) and in
Autocenter in Berlin (2012). They live and work in Berlin.

I see your works as synthesis of form and concept. If we

call it two poles, your works are both - the former and the
latter. Can you speak about the process - how you begin your
work and how you develop it. Do you start with the idea and
develop it to the form or vice versa?

A large part of our work process is based on this question.
Actually, it’s neither of them. We move neither from the
idea to the form, nor from the form to the idea. I find it very
difficult to explain the way it usually happens. We talk a lot
and have different attempts beginning with the sketches and
finishing with creating 3D models. The most important is to
give the work the right temperature. This temperature is the
same for both Dylan and I, perhaps the one and only thing
we both know exactly. The work must avoid too obvious
expression of our idea, while at the same time it must state
exactly what we want to say without any exaggerations.

33MJOAN BOM3MBNR3IEN
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Maybe we follow numerous elements while looking for this
right temperature. Several elements must interact to create
something common and new. | am working on a film at this
stage where many decisions have to be made while editing.
It is next to impossible to exactly know beforehand if the
planned idea will work or not.

In the case of installations, our work takes its final form in
the exhibition hall only. Hence, whatever our plans are, it

is still in the exhibition hall that we decide on the way the
exhibits will be finally combined and the way they will fit

in the given area. The connection between a statue and two-
dimensional work is better established when the former is off
the pedestal and the latter is out of frame.

Do you think it is important, if at all, for the viewer to know
your conception when observing your work?

If the visual side of work does not express its idea then we
give it a corresponding title.

I remember one collage we made of a book where every
page classically showed different sculptures by the same
sculpture. We cut these sculptures off their pedestals,
scanned the empty pedestals and then printed them out on
one page 15 or 20 times. Sides and sizes of some pedestals
did not fit each other and we got a single crystal. Although,

“aqdmogn gboman®m” 21x29L8. gogmao dgdogs, aswadgdooeo / “Still untitled”, 21x29 cm, inkjet overprint
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we did not explain the process of creating this work to the
viewers, it still performed its visual role of an interesting,
curiosity evoking form.

As you two work together, you must have a different specific
character of work. Can you speak about it?

When you work alone, you sometimes look forward and

see something by your side, but as soon as you turn your
head you can see it no longer. As if you caught glimpse

of some idea and you need to crystallize it. In such cases,

we share ideas with each other, which help us “develop”

this idea. Our work is a dialogue and just like a dialogue

it can bring in some misunderstandings too. However, we
already have a large vocabulary of elements, which helps our
communication. Sometimes it happens that the two of us just
outstrip each other in time. The initial idea may belong to
one of us, however some time later the other may abstract it
and develop in a more interesting way.

There is a collage on one page of your new catalogue, while
the other page shows the back of the collage - a text. Can you
explain it?

3IMASEN BOMIMBNRIIEN)
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In our collages we use photos which are cut out of different
books and magazines. The backs of these pictures contain
texts and during our work we came to an interesting and
poetic sentence: “Language is the backside of the image”.

The right page of our new catalogue contains a collage,
while the left page contains its backside. This backside is

the backstage of the picture, which shows collage cuts and
surgical interference. While the front of the collage shows
unity and looks harmonious (even though different sides

of the image are “forced” to fit one another), the backside
makes the fact of this “violence” visible to the viewer. When
looking through this book your eyes automatically run to the
left side where you think there is a text to read, however, you
discover the backside of the collage.

What does this “violence” mean?

A collage may join an outer contour of a human ear lobe with
parts of a car dashboard and have a mirror contour and a fur
coat sleeve added in the middle. By means of piling all this,
you create a new object and a visual prolongation of one
image into another. There may be no harmony but an object
is created and its existence assumes a certain authority.
However, one of the aspects of this action is violence. A
kettle handle is forced to a human lip to create an absolutely
new object. This violence is not visible in this image, but it
is part of it. By showing the backside we managed to make it
more important. At a certain level it is a democratization of
elements too, as insignificant parts becomes leading figures
in our work.

How did you get to this democratization?

We failed to agree on this question. It turned out to be so
after we discovered this tendency in many works.

How do you work at a collage and what material do you use
for it?

Collages are made of existing photo backgrounds and
contours. The central figure in a photo is cut out and its
contours are joined. The fact is that by bringing right and
left sides together you join the south and the north which
contracts and enforces the potential of the picture. However
there may be somebody for whom cutting out the central
figure would mean disappearance of the main potential.

We have got a lot of materials from different sources. It can
be a digest of daily news, political, scientific, medical and
fashion photos as well as books on theatre. We have created
kind of a pool of materials cut out of numerous books and we
know this material well. We use some of the pictures many
times. It is repetition which is not repeated exactly. It is as
if the same phenomenon is seen a little bit from aside. The
perspective and context in which the object is observed are
always very important.

Don’t you have a feeling of violence when cutting books?

SPRING/SUMMER ‘ 2014 ‘ COPYRIGHT | 37



“BoggMgda”, doga JICII, 3mmogb@gfo, gmmagon, dg@mbo, aadzaggdamo by / “Seams”, black MDF, polyester, collage, concrete, petrified wood

258mbobymagdol ImEal Momss osmman ©ggds ©s 8y,
NdOSmME, 350 gAMby mab gogo3doMgd.

080l g98m, Hm3 mgzgbo 65393936930l dgbogdbgmac
Bobaemab bbgabo 653939369800056 nygbgdom, Medwgbow godzm
35(36md0gMgdgmo o3 3mbEGgJLbE 30 Losgz@mMm YgBmgdgda?

00a56 0l Bogbgdo, Gobog Azgb gnygbgdo, bambals

@M gd000b gosMmRgmmo s 3oayMamos, 56 o3l
3mdgds, Hm3 oggMs. Jgmegs ab, HmI gb gm@mgdo
4m3zgmE@og)® 533930 sbabagl, HmImgdo(s 1339 dmbs. gb
doboems 30,80 sDMm, yz39msb 9336l s, dgbedsdabec,
56 380 MM, MM goms 3ol Momazol 33oMog. sbggg ab, Gm3
£396 Im (3930 g0dmbabnmagdal domaob 308 ss bobaeml
39R396900. B396 3mmag93dn o6 BBl bbgnbo mdngd@nz0056
©3babymo (396@ Moo bndogd@o, Mogsb bbgabo
608939360l Bbmmme M8g603g MK gnl, Me8wgbndy

8menggaersb goggbgdon.

dofoms@a, Mo dsbamon §36no 653¢dg3mgdl?

bdoMa 3094gbgdo ACII-b s 3nyomb. 3nyomb Jobrs3gdgdo
2530 o980babab, dsg0 JICIT-basb as390mgdemo
60393793690 30 dog g@omb. Bzgb 335068 gMgLgdL b
3obomgdn, MmIgmms Gog@nmas bbgs dobomal gogl.

sb939, 399ma309g6gd00 dg@&mba, HmIgmoa(g S3mmogmamgbdy
80m08g@Mnsb 36 ggdsm a35bbnom. Bobowsb d9@mbals
BoJ& e 3dadg dobomom 5m0ddgds, bmmm Gm(zs b
23900056 dgbgrsg, Rsbl, Hm3 ol domnsb 8bmdado e
3bbgMggaoas.

30093 3mmagb@gMb 304gbgdm, Moasb 3 dobamal 543l
AmamOg Ggdbmmmaom®o, obg mEgabymo ggod@n®s.
993(35 o6 30bs, oG m o3 Fobamgdom dgdmgagamamm,
0056 dmdsgomdn gadmgds 39360 bbgss go8mgaygbma.

bosoab 894960%80, 700 x 700 x 400 b3, dsg0 JACTI, 3mmogb@gho, gmemago, 3g@omo, 3mgdbogmosbo
“Clockwork” 700 x 700 x 400 cm, black MDF, polyester, collage, metal, plexiglass (detail)

38 ‘ COPYRIGHT ‘ 2014 ‘ 30BOBBLINN/BOBBIXN 3IMASEN BOMIMBNRIIEN)



Sometimes - yes, and sometimes - no. The case is that out
materials are cut out of the thrown away books the society
does not need any more. Mostly these are the books we
found or bought in second hand shops. Sometimes I have

a feeling that when a book is closed, the images in it meet
each other and have a dialogue. In this case, I do not have a
feeling of violence and I believe I reveal what is performed
beyond the said, and out of the focus. In case of theatre
photos it is like combining photos from different plays, by
means of which some unwritten play will be performed. At
this time I think that different images have some dialogue
and I just bring them together.

To create your works, you use other people’s works, to
what extent do you take copyright into consideration in this
context?

As the books we use are sorted and thrown out from people’s

shelves, I do not have problem of cutting them. The second
thing is that these photos show daily routine which has

already happened. I think this material belongs to everybody

and nobody and correspondingly, I do not think I steal
anything from anybody.

Losmab 894860%3n, 700 x 700 x 400 L3, dogo JICTI, 3mmogb@gHo, gmemago, 3g@smo, 3rmgdbogmabo
“Clockwork™ 700 x 700 x 400 cm, black MDF, polyester, collage, metal, plexiglass (detail)

We also show a tiny part of the given image. Our collages
do not show central objects taken by other people’s cameras
as we use just a few cells, a few molecules of other people’s
works.

What materials do you generally use for your installations
and sculptures?

We often use MDF and cardboard. Cardboard statues look
like aluminum ones. Works made of black MDF look like
made of black metal. We are interested in materials with the
texture resembling other materials.

We also used concrete, which we pour in millimeter layers
over polystyrene. The foreground looks like a massive
concrete texture; while when you watch it from aside, you
see that it is very light and fragile.

In addition to that we use polyester, as this material offers
both technological and organic textures.

However, I do not want to restrict myself to these materials
only, as we may use many others in future.

3mEB MG 0: mmns sb@obndgamo s nmsb 3ombo / Portrait Tolia Astakhishvili and Dylan Peirce
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From 2" to 12 of April 2014 GeoAIR initiated a workshop
and interventions in the framework of the project VCEE
(Vacant Central and Eastern Europe). Project partners

and invited guests were KEK - Hungarian Contemporary
Architecture Centre and 4AM - Forum for Architecture and
Media.

The Vacant Central and Eastern Europe project follows the
project VAC (Vacant Central Europe) initiated in 2013 by
KEK - Hungarian Contemporary Architecture Centre. It
aims to address the problem of vacancy by mapping empty
properties, by researching planning instruments, architectural
tools and by exchanging experiences and strategies

of intervention that make the temporary use of empty
properties and their conversion for another use possible.
The project’s objective is to turn the negative effects of the
economic crisis and post-industrial economic restructuring
into opportunities - one of the target of the project is to help
NGOs, social enterprises as well as community groups with
social objectives to find and access vacant urban properties
for temporary use. By finding space for these initiatives, the
project aims to serve as a catalyst in helping organisations
cooperate with other functions and uses in the same spaces,
creating synergies and unfold their capacities. The main
target is to change local policies’ approach to vacancy issue.
Through temporary use of these spaces we aim to rescue
these buildings from total destruction as many of them are
out of use, abandoned and due to insufficient financial means
state has no possibility to take care. Through temporary
usage NGOs, social enterprises, community and individuals
raise awareness and create other possibilities and functions
for out of use infrastructures.

KEK - Hungarian Contemporary Architecture Centre
(Budapest, HU), have initiated and managed a variety

of events, research programs, publication projects and
international cooperation. The theme of vacancy has been
long-term issue for KEK, represented by LeventePolyak
(curator and urban policy researcher). http://kek.org.hu/
lakatlan/

4AM Forum for Architecture and Media (Brno, CZ)
represents an open platform of experimental approaches and
a wide range of activities related to architecture, urbanism,
urban space, contemporary art, and new media. Within

such an inter-disciplinary framework and with emphasis
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Nyugati Grund, Budapest, HU (photo by Istvdn Keresztes)

on the involvement of both professionals and the general
public, current cultural and social phenomena, related issues
and questions are both articulated and critically observed
through a variety of forms of open discussions, international
workshops, lectures, exhibitions and events held in public
venues. 4AM is represented by Sarka Svobodova and
Jaroslav Sedlak.

www.forum4am.cz

4AM has been partner in KEKs project VAC (Vacant Central
Europe) since January 2013.
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interviews with levante Poliak, Sarka Svobodova and
laroslav Sedlak were taken by Nini Palavandishvili, GeoAir
Curator and project initiator in Georgia.

What triggered your interest in vacant spaces and how did this
initiative of mapping and activating society started?

Levente Polyak (KEK): To deal with the problem of vacancy is
particularly relevant in Budapest, as the city has suffered more
from the economic crises than many other European cities.

The recession, combined with many building types becoming
obsolete and no longer able to respond to contemporary needs, as
well as with the mismanagement of real estate properties owned
by private as well as public owners, has emptied a significant
proportion of the city from its previous functions and use. Over
30% of office spaces are vacant in Budapest alone, adding up

to an estimated million square meters of wasted space, not to
mention the countless empty storefronts, abandoned residential
buildings and even commercial complexes.

In the fall of 2012, KEK launched a lecture series with a variety
of presentations from the fields of architecture, urban research,
planning, economic development and homeless rights. This
series gathered a solid audience and we started suspecting that
it would be more than a simple lecture series. In parallel to the
events, we developed a crowdmap using an Ushahidi platform,
inviting citizens to participate in the mapping process. To map
vacancy, we needed to define categories and temporalities
vacancy, to create a system that is organized according to the
type of property as well as to the period during which the
property has been vacant. For identifying the properties, we
needed to keep the editing process open, enabling users to
comment on each other’s entries and to accumulate information
concerning any property. The map was a success and gave more
visibility to the question of empty properties: it was featured in
TV and radio news, national printed media, in forms of reports
and interviews. Due to this interest, a lot of people found our
website and map, and expressed support or doubt. Building on
this interest, we decided to go on with the initiative and establish
a structure that can further move forward the discussion and
offer solutions to both property owners and prospective users.

4AM: The 4AM collective has a wide range of activities.
However in frame of our work we are also focused on the issue
of vacant and unused spaces. One of our first exhibitions called
“People in Revolt. Art and Liberation. Europe 1943-67” took
place in the exhibition area and in parallel in a former textile
factory. There we found the archive of the promotion department
in the factory and we exposed it in-situ. This event was
associated with a discussion of the heritage protection of certain
parts of the factory site and as well as discussion with the owner
about the historical and architectural value of some buildings
there. The private owner offered us a space for exhibition for
free in duration of two months.This is just one example. A new
dimension to this question of vacant spaces came when we

had to leave our seat in the city center and we were looking for
financially accessible place for our activities. We gained space
in the former cargo railway station close to the city center. Due
to its location in undeveloped area (caused by land speculation
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connected with future developer plans) this location was
affordable for us. With us started to come also another initiatives
and soon we managed to create from vacant and unused

space kind of culture spot with art and architecture studios,
musicians’ rehearsal and off-format galleries. Subsequently,

in collaboration with KEK Budapest who approached us in
international cooperation, we began to address this issue in the
context of the V4 Countries (The Visegrad Group, also called
the Visegrad Four, V4, or European Quartet is an alliance of four
Central European states - Czech Republic, Hungary, Poland and
Slovakia.

How do you cooperate with owners of the facilities, probably
theseare either municipality or private investor? So, how does
this cooperation work? As in Georgia’s case it is very difficult
to find common language with those actors in order to start
cooperation for non-profit reasons or even to explain that those
initiatives have possibility of financial benefit if one plans it
thoroughly with long term planning?

KEK: From the beginning of the project, we’re trying to
appeal to all actors in the process: owners, potential users,
professionals and authorities as well, as we believe that they’re
all important stakeholders. Our ambition is to bring together
these stakeholders: granted a project gallery by the City of
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Budapest, the Lakatlan project set itself in 2013 to initiate a
matchmaking process between owners and potential users,
establishing the notion of “in-between use” both in the official
discourse and in public opinion. We use this gallery to organize
meetings, workshops, lectures, and the present new concepts,
raise questions and enable a dialogue between the various
actors. To make owners and municipal representatives meet with
professionals and civil initiatives is crucial: we were surprised
to realise that there was virtually no relationship between these
different spheres, no knowledge of each other. Together with
these stakeholders, we started thinking of the various ways

that can make the temporary use of vacant properties profitable
for owners: through financial incentives, tax and incubation
mechanisms, marketing services. We put an emphasis on creating
a win/win situation. We made a call to property owners and they
slowly start finding us, either through the call or through our
events. We are receiving a growing number of offers, from shop
spaces to school buildings, vacant lots and industrial facilities.
What remains is to elaborate the business model for each site so
that feasible and sustainable projects can unfold there.

4AM: To establish a dialogue between owner and space taker
varies from case to case, whether the owner is a city or a private
company. There are no specific and general rules. Its necessary to
communicate as much as possible about the intention and plans
with the space and try to find common ground with the owner
according to specific activities at a particular location. But in all
cases works using the positive examples as well as to enthuse
the owner of the site for collaboration. If it succeeds once, it is
easier to continue with other actions. To illustrate we can give a
certain example that has proven to us - cooperation with smaller
city districts that are not in the city center. For one-day festival
screening of short films about the architecture of the 60-80s,

we had chosen an underground tram station in Brno block of
flats settlement called LiSen. Originally it was the terminal tram
stop with shops and services, but after prolongation of the track,
originally entrepreneurial activity collapsed and remained empty
spaces. After contacting the mayor of this district we succeeded
in one week to get permission to hold our film cycle, and we
even got without any doubts into our hands the keys of the space
to had comfortable preparation. There was between us absolute
mutual trust and understanding of the concerns on both sides. If
we would organize such an event in the city center, there would
be usually fear and suspicion and the discharge permit lasts
much longer. In addition, the city centers are often overcrowded
by many activities, so that the cultural and other activities are
always welcome at the edge of the city.

You make calls for projects with communal, social and cultural
features that need space for their accomplishment. What kind of
initiatives, organisations approach you?

KEK: Since the launch of the lecture series and the vacancy
map, many initiatives approached us with their questions,
expressing their need of space. Representatives of homeless
organizations, NGOs, art galleries, design initiatives as well
as the City Hall have equally found their interest in reusing
vacant spaces in various areas of the city. In this process, the
map proved to be more than a simple instrument to visualize
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information: it is in the same time a tool to attract participation
and an interface to stimulate discussion, helping reshape our
perception of the city. This interest and the surfacing need for
space gave us the idea to start exploring the nature of this need:
with the help of the Norway Grants funding mechanism, we
launched a call for initiatives in need of space. The reaction to
the call was overwhelming: we received over 400 applications,
ranging from cultural projects to social services, initiatives

to help the re-employment of young mothers, proposals for
ecological enterprises, for new infrastructures for tourism,

for design...it revealed a very active cultural, creative, social
and entrepreneurial sphere where access to space is a crucial
condition for initiatives to unfold.

4AM: The 4AM itself organises cultural and educational
activities and we are always looking for suitable space for those
actions. In frame of vacancy issue and “in between use” we
have long term cooperation with one local political theater, for
which we are searching places for site-specific performances
customized text content. The audience must travel for theater
performances to different places and appear new places and
thus the city itself and its space potential. In the project Medium
Exhibition: Another City we cooperated with the Faculty of
Arts, where students responded by artistic interventions on the
selected unused spaces, trying to give the viewers a different
perception of such sites. A very common example of the use

gomdob go@smgds 0b0bgzgds bawan®do, 36G6m, Rgbgma/Film Screening in underground station, Brno, CZ
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of abandoned and neglected sites are independent and off-
format galleries, which are located in a disused shop windows,
buildings, display cases or forgotten corners. For artist can be
their spatial and locational specificity challenging and interesting
assignments.

So basically you act as mediators between owners of vacant
property and those in need of space? How do conduct these
processes and until what extend you follow the development?

KEK: Yes, we are mediating between various actors. To create
connections between them, we organize workshops and other
matchmaking events. As we’re still in the beginning of many

of these processes, wedon’t know how far our contribution is
needed: it varies from case to case. We aim at helping initiatives
to be self-sustaining, gradually withdrawing ourselves from the
process.

Can you bring an example of successful/sustainable project?

KEK: We’re still in the elaboration phase of most projects. An
interesting, sustainable example is the emergence of community
gardens in Budapest, two of which is run by KEK, with a
growing interest and support both from local municipalities and
communities.
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4AM: The transformation of railway transport after the fall

of the previous regime in the former Eastern Bloc countries
unfortunately reduces passenger and cargo transportation. A high
number of buildings owned by railways remain empty. These
can be often rented on favorable terms or within the agreed
cooperation. A great example is the cultural center in the Slovak
city of Zilina (www.stanica.sk), where the civic association
operates the railway station. Slovak Railways offers to non-profit
organizations for cultural and social projects in the short-term
lease with a 75% discount on the rent. Or the NGOs can get
from them long-term contract several decades) for free but with
a commitment that tenants will invest in building operation and
improvement (actually agreed sum). With this possibility in
Zilina in 2003 escaped a major cultural center with a wide range
of activities and became a part of network of cultural centers
established in abandoned and disused spaces calledTrans Europe
Halles (www.teh.net ).

Together with you, we have launched this project also in Tbilisi,
we have visited many different places and had quite interesting
discussions. How would you comment about situation you have
experienced and where do you see differences to Europe or what
you are used to in your country context and what is the potential
in Georgia?

4AM: We have perceived the social situation in Georgia,
respectively in Tbilisi, as highly individualistic. In response to
the collapse of the socialist system has significantly decreased
the need for a common/public and focused on the needs of
individual/private. In parallel with this approach goes the
privatization of public space, which we see as a key negative
effect of quality of life. This is further enhanced by the non-
transparent estate ownership relations caused by subrenting of
properties and land in order to blur the volume of assets own

by “big players”. This situation is complicated for cultural

and other initiatives to benefit from vacant and unused areas,
because such areas and buildings became to be the objects of
interest of property speculations and interest in their use by real
owners is very small. In contrast, in the context of the “vacancy”
issue we are able to evaluate positively the abilities of citizens
spontaneously and creatively work with empty spaces, that in
fact the appears in Thilisi and we guess in whole Georgia in
huge amount and wide range. In general the present deregulation
from the municipality and, unfortunately, often too difficult
economic situation paradoxically creates good conditions for
natural modification and adaptation of abandoned sites. The will
of use of those spaces is so intense here that it becomes a strong
potential for the future. In the moment when the owners of
vacant buildings and abandoned land realize that, will be enough
for them to open an imaginary “door” and their property ceases
to decay quickly and will get the use and became meaningful.

KEK: In Tbilisi, I saw a lot of potentials: unfinished
constructions, abandoned buildings and sites, a tradition of
inflexibility and a lot of energy and devotedness in the civil
society. The question is, however, as it was also experimented
with in the workshop: how to involve a variety of people,
how to create interfaces between different user groups, how to
define shared interests and how to engage people in a long-
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term involvement where they contribute to the various phases
(mapping, campaign, interventions, conversion models) of the
process.

How do you deal with authorship and copyright issues when

you work on modification/appropriation of existing architecture?
When dealing with old abandoned buildings and finding new
appropriation for them, sometimes, it is impossible not to discuss
modification of their appearance. How does law regulate this
issues regarding architects/authors copyright?

4AM: Our activities represents mostly soft modifications

that do not place demands to permanent shift in the character

of buildings and we try to adapt as much as possible to the
possibilities of space. However if we speak about some
significant intervention - from an ethical point of view we
consider it absolutely necessary to conduct a dialogue with the
author of the object. All post-communist countries currently
suffer from the lack of heritage protection of buildings that arose
during the previous regime - and these are often abandoned and
unused and unfortunately also radically rebuilt or demolished.
While the authors of such structures are often still alive, they

are unfortunately not usually invitedin a discussion on the future
destiny of buildings. As a part of our activities, we recently
released a monographic publication about one of the modernist
building by Ivan Ruller, The Mourning Hall in Brno-Zidenice,
1977-83, which is incomprehensibly threatened with demolition,
even its architectural value is very high. Despite the fact that this
is originally a mourning hall, the author himself is fighting for
it’s life-saving and looking for alternative uses such as a concert
or an exhibition hall.

KEK as well as 4AM in the framework of its projects
connects mixed age theoretical and practical professionals
from different fields such as architects, urbanists, and artists
of different disciplines. What is your interest to work in such
an interdisciplinary way? And what is the benefit of working
interdisciplinary?

KEK: Urban processes are generated and facilitated by many
actors: the reuse of empty buildings also necessitates expertise
and experience in architecture, planning regulations, cultural
management, economy, real estate management and law,
business incubation, communication, etc. It is inevitable that
representatives of various disciplines share their knowledge and
contribute to such complex processes.

4AM: 4AM collective consists of people from various
professions and was established as a platform to share different
views and experiences. Interdisciplinarity became the driving
engine of our activities. Each profession is somehow closed
world within their subject and orientation. An open collaboration
and reflection from outside pushes the results and importance of
the work. New impulses brings new solutions and as well a new
audience.

What would be most basic advices for Thilisi case?

KEK: Try engaging people for the case: make the problem

33MJOAN BOM3M3NR3IEN)



0356 Gemgcin, bodgmmgos®m omdsbo/lvan Ruller, The Mourning Hall in Brno-Zidenice, 1977-83

gLz 3MLadnmo s Jodgdéncob Immagnoz0ody
3domdm? bdnMow, Mmwgbas dggm Jo@mzggdmm dgbmdsl
sbaema sdmgznbgdgmo yogl, dgudmgdgmos o6 oggodHmb
30l goMgabnm Immogn3s(300Dy. Mmam® sGgammomgdl
53 15300073 3o6mbBa 5®Jo@gdEEobs s Losg@mEm
NBmgdgdmsb 30dsMmgdseda?

4AM: Rggbo J39093980 3g@&qbbomsm 33067 dm@agogso30slb
a9mabbdmdl, Hm3gmoag 39bmdal mzabmdMng aswszgmgdal
o6 0gdmabbobgdl. g3eommdm, ssd3@s30s dmzebmobmo,
0309bs@a(3 930b badomgdsb mogem dgbmds ndmgges.

o3 (39009, 09y 3603369mm36 068 9M396(300Dg gLoydHMIm

- 90039960 035mbobMH0L0EsL 3odmdwnbamyg, dngzohbos, Mma
> (30mgdma bognmms osmmmanb go8s®mgs mdagd@ab
03@MOM6. yzgms 3mb@3mdnbob@m&o Jggysbs goboznl
Bobs Mgendal 30Gmdgdda BomdmImdaea dgbmdgdals
89833006 9mdab ©s330L 3G0baLL - Igbsdsdabsw, Msdogns
80@™m39dmo s 353mnygbgdgmo dgbmdgda, GmImagdos
39005390© 36 ©gIMb@ogn aobozoms. sbgmo bag gdmdgdol
23@™MM9d0 %9M 30093 3MEHYd0 5056 ©s 53 gbmdgdals
8mBsgmab dgbabgd wab 3nbogdda oo, Lodbabsmme,

o6 0639396. sbmobab aodmgadzgybgm 036 Hymgmals
3mbmgmagogmoa 30dmo3o300 Immg@bob@mm dgbmdsbdy
»00Bm-Dowgbabob bLodgmzgosmm a@Mdabo, 1977-83%,
m3gembeg ©gdmb@ogo gdndmgds, dombgosgsw ndabs, Hm3
80bo s Jo@gd&nEnmo moMgdagmagds g 30z Jomamos.
BoMmam0s, 9b badgmmgoomm EsMmdsBa nym, BogMsd Mmzncmmb

GeoAIR PRESENTS

visible, generate campaign, influence the public opinion, gain
public support for the case. Recruit experts from various fields
who can contribute and help the process. Make a plan for

the process: identify the steps, organize the roles and engage
people to carry the project. Communicate with owners and the
city administration; help them understand their own role in the
process.

4AM: As a key moment we perceive both-way dialogue
between municipal authorities, non-profit initiatives and
business sector. Representatives of the municipality should be
aware that non-profit organizations are an important mediator
for communication with civil society of their city. In the same
moment the particular initiatives from non-profit sector should
strengthen its position by common collaboration with other
NGOs. Speaking in general about our experience in Tbilisi we
would like to support the self-confidence of local production of
any field. Foreign examples mediated by the mass media may
not be always the best solution for the local context. On the
contrary, taking into account local specificities and uniqueness
rather then imported models we see as essential to positive local
social and cultural development.
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Vacant Thbilisi map can be seen under: http://www.vacanteurope.
eu/en. Everybody is welcome to contribute to this map.

Workshop was realised in the frame of the EU project SPACES.
http://www.spacesproject.net/ This project is funded by the
European Union through the Eastern Partnership Culture
Programme.
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