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INTRODUCTION

SOPHIA LAPIASHVILI /
NINI PALAVANDISHVILI

This publication/postcard collection covers the works of monumental-decorative
mosaics, which were created in public spaces of Thilisi during the ‘70s and the ‘80s

of the Soviet period. While one can often encounter them in various areas of the city,
systematic studies about them have not been conducted so far. Many of them are fa-
cing the threat of destruction and obliteration. Hence, the purpose of this publication is
to register/document them and to analyze their artistic value for saving them. This pub-
lication mainly displays monumental panels, as well as fountains, pools and decorative
elements such as flower pots, all created with smalti, ceramic tiles or with chamotte.

After the collapse of the Soviet Union, this direction of art was completely neglected,
mainly due to the economic condition of the country that followed it. Prolonged re-
cession caused the gradual damage of the existing mosaics. Unfortunately, even today
there is still neither political will, nor any deliberation from the professional community
or public interest in conserving them.

1 -- “A piece of monumental art where the image, an ornament is made of natural stone, glass,
ceramic, wood or other colorful materials,” [translated] Encyclopedic Dictionary of Art,
http://www.nplg.gov.ge/gwdict/index.php?a=term&d=7&t=377 [Accessed on: 18.10.2014].
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The intensive changes within public space, that have been taking place during the past
20 years, gave rise to our interest in the monumental-decorative mosaics. On the one
hand, it is connected to the attempt of completely erasing the legacy of the Soviet

past from cultural or visual memory. On the other hand, it also concerns the current
global neo-liberal policies (in this case, mainly the privatization of abolished or partially
functioning enterprises following the collapse of the Soviet Union), changing public
spaces as such where public participation is disappearing. In general, unsystematic
transformation of our urban environment, amateur interventions in forming the image
of the city and fagade “beautifications” have led to the destruction of mosaics in the
public spaces of Thilisi.

The problem, however, does not apply solely to Thilisi:iThe trends described in this
publication are symptomatic for the entire country. Though, due to financial and time
constraints, the visual material presented in this publication concerns only the descrip-
tion and documentation of mosaics in Thilisi.

The format of this travel guide was also conditioned by our goal. We would like to
introduce the mosaics to the general public, remind locals about them and show the
legacy of our recent past to tourists interested in Georgia. We hope that by empha-
sizing their value, we will be able to increase general public’s interest in preserving

the mosaics. It is rather important to document them, put together and analyze the
material, as understanding the history is the only way of its objective perception and
assessment. The destruction of related images will lead to its improper interpretation.
Besides, we believe that no matter how “bad” the Soviet system was, it is part of our
history and demolition of associated forms and images cannot erase it. Its proper com-
prehension would be more effective and appropriate, rather than ignoring it. It should
also be mentioned that by preserving architecture, forms and artworks associated with
the Soviet period, we are not aiming for the propaganda of Soviet ideology, but rather
to comprehend, understand and appreciate their artistic value.



/ 33/

The art of mosaic is about 4000 years old; it started by using the kiln-dried clay pieces
on surface decorations. The roadways, ceilings and floor coverings paved with coloured
stones existed already in the 8" century BC, however no specific patterns were
followed. The exact geometric ornaments and mosaic images of people, plants and
animals appeared later, in the 4" century BC, in Greece, where mosaic transformed
into the field of art. In Rome the mosaic technique was mainly used for paving floors,
while in the Byzantine Empire it decorated buildings, mostly temple ceilings and walls.
The mosaic works are classified into two types: 1) works assembled from little cubes of
glass or stone (the so-called Roman mosaic technique, originated in classical antiquity),
and 2) works which are constructed with thin plates of colorful marble and jasper

(a mineral), that are cut out and according to specific patterns create the image

(the so-called Florentine mosaic).?

The art of mosaic also existed in Georgia. In 1971-1977 archaeological excavations in
the vicinity of the village Dzalisi revealed mosaic flooring from the 2" century AD at the
temple of Dionysus. In 1952-1954, the archaeological expedition of the Ivane
Javakhishvili Institute of History, Archaeology and Ethnography discovered the three-
nave basilica in Bichvinta from the 4™ century AD. Its floor was covered with mosaic
patterns from the 5™ century. The mosaics on the apses of the altar and on the stoa/
gate, also some fragments in different locations of the building were relatively well
preserved (currently kept in the Museum of Fine Arts of Georgia). The samples of
mosaic art pattern were also preserved in the altar apses of the Mtsire Jvari church in
Mtskheta. The mosaic of Tsromi church dates back to the first half of the 7t" century.
Most of the mosaics have disappeared, however 3 relatively larger pieces are preserved
in the Museum of Fine Arts of Georgia. The background of the mosaic consists of gold-
en pebbles of different size and shape, limestone in black and various shades and local
light blue and green stones. Mosaics of Gelati, masterpiece of Georgian monumental

2 -- lbid.
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art, date back to the 12" century.?

Starting from the 12" and the 13" centuries, the art of mosaic was largely overlooked
not only in Georgia, but also in Europe, the Middle East and the Arab countries. It was
revived only in the beginning of the 20" century (Westminster Cathedral, London,
1895-1903; Sacre-Coeur, Paris, 1884-1914; and in Art Nouveau, especially in the art of
Antoni Gaudi). This field became very popular in the socialist states, including Poland,
Germany, and especially Soviet Union countries. During the Soviet era, mosaic art has
undergone its “renaissance.” Along with monumental paintings and bas-reliefs, often it
is used in adornment of fagades and interiors. However, rather than being solely artistic,
they were usually created for conveying the Soviet ideology and political will. Though,
the forms were changed and bas-relief mosaic compositionsbecame more frequent.

In general, there are different techniques of making mosaic. In Soviet times, the smalti
mosaics were considered the most valuable and of highest quality. Smalti is an alloy of
opaque, tinted glass that is fragmented into small pieces and thus used for creating a
mosaic. The fragments are adjusted on a tablet according to the pre-defined design.
During the Soviet period, smalti was imported to Georgia from the Ukraine and the
Baltic countries and then processed locally. The artwork was initially assembled in the
workshop and mounted to the display destination afterwards. The full-size coloured
sketch of the artwork was subsequently divided into square sections. These squares
were fit on a dry, transparent paper upside down, afterwards glued and transferred to
the wall.

Apart from smalti, mosaics are made from pieces of ceramic or pebbles with the meth-
od identical to the former one. Chamotte, which is very similar to clay, was also quite

3 -- |. Abashidze (Ed.), baqmm3ﬁabob 35803@«)33@(;360 @adbnsmso, [Georgian Soviet Encyclo-
pedia], Vol. VII, Main Scientific Editorial Staff of Georgian Soviet Encyclopedia, Thilisi 1984, p. 65.
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spread; it uses kilned and tinted tiles that are taken for making compositions. Some
rare techniques utilise different sized pieces of wood that are covered with plaster and
coloured with tempera paint.

Currently the Soviet era mosaics constitute an integral part of urban public spaces. The
monumental-decorative art of the Soviet period, and especially through the ‘60s to the
‘80s, is mostly linked to the ideology propaganda, expansion of industrial society and
urbanization. These are often reflected in public buildings and are indivisible parts of
architecture. The ‘70s and the ‘80s in the Soviet Union are marked with extensive use
of mosaics. Development of this direction in Georgia is strongly linked to Zurab Tsereteli
who laid the foundation for the re-use of monumental-decorative mosaic in Georgia,
mainly through his works in the resort Bichvinta (1959-1967). If mural paintings are
more used for decorating the interiors, mosaics were best fit for the facades due to
their resilience. Mosaic panels were placed not only in the central areas of the cities,
but also in the regions, small villages and settlements. For the most part, they were
used on the fagades of public buildings and/or industrial enterprises, though, were
quite frequent in the interiors of canteens and conference or concert halls. In urban
environments they often stand as independent decorative fountain pools and wall
structures; the small towns often have mosaic-decorated bus stops, while resort areas
present complex, three-dimensional compositions (Bichvinta, Kobuleti). The octopus-
shaped architectural structure preserved in Batumi Boulevard, which at the time func-
tioned as a café, is a unique example of the mosaic-decoration. The authors of these
works often were the best artists of the time, which largely conditioned mosaics’ high
artistic value.

Shortly after we started our project, we discovered that this area, unlike the other
fields of Soviet art, is not researched, artworks are not collected, classified and
archived; hence, often the data on their authors and the dates of creation do not exist.
Supposedly, this field of art was not appropriately acclaimed. Collection of the relevant
data became extremely difficult. Neither the Union of Artists, nor archives and libraries
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contained necessary information that we were looking for. Identification of some
authors and obtaining general information about the mosaics in Georgia was possible
only through other still living artists, in most cases we had to trust the memory of these
people. These meetings helped us to create a general picture as to how and in what
ways the system worked back then — what was precisely done from ordering mosaics to
their completion.

All projects were commissioned by the State and were done through the Union of
Artists and its Art Fund; though, some people, presently perceived as managers, me-
diated between the enterprises and the Union of Artists, and attracted projects from
all over the Soviet Union. The assignment was subsequently implemented by the art
manufacturing entity under the Union of Artists and the Fund. A special committee was
announcing a competition for the outline; thus regulating the quality of the work or
ordering the accomplishment to a specific artist based on the quality and the level of
sophistication of the work.

This seemingly fair structure was rather hard to get through. The artists had to line
up to get the desired assignment since mosaic was considered the easiest way to
“get money.” The value of the work was determined according to its compositional
and artistic complexity, as well as with its colourfulness. The remuneration was quite
high, however quite a large sum had to be returned to the owner of the project. Our
research has also revealed that there was no plan or system of placing the mosaics
in public areas. Moscow was eager to spend on propaganda and lavishly supplied
resources on the creation of mosaics irrespective where the initiative came from —
the mediator, the enterprise or the artist himself/herself. Such a system conditioned
making mosaics in a “production line” principle thus undermining artistic value and
implementation quality of some. An easier and less costly way, though, was a direct
order from the enterprise to the artist. Thus they were spared of the bureaucratic
process prevailing in the Union of Artists. In such cases, the design was accomplished
using the ceramic tiles produced in Navtlughi Ceramics Factory in Thilisi. Then, it was
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impossible to control the quality, which led to a lot of low-quality works. Surprisingly
enough, majority of the artists and authors often did not regard their mosaic designs as
serious works, neglecting their artistic value and historical significance. Such an attitude
towards their own creations, confirms the existence of the “production line” system.

However, this criticism may not apply to all existing mosaics in Georgia. Many of them
are still overwhelming the spectators with their artistic and technical accomplishments.
Among them we can mention the mosaic panel, though unfortunately quite damaged,
at the resort Abastumani (Author: Saurmag Ghambashidze), the Diorama on the way
to Kazbegi (authors: George Chakhava, Zurab Kapanadze, Zurab Lezhava, Nodar
Malazonia), as well as the mosaics on the territory of Expo Georgia (authors: Guram
Kalandadze, Leonardo Shengelia), decorative friezé.on the swimming pool complex
Laguna Vere (author: Koka Ignatov).

Specific theme of the mosaic was determined by the function of the building it was
attached to; mosaics on enterprises were elaborated in praise of technological and
scientific progress and labour, iconography of independent structures is saturated with
national symbolism or depicts heroes and fables from national literature. Some of them
are purely decorative and, even though Abstractionism was not recognized by the Soviet
art until its end, such images facilitated conveying abstract thinking through art.

The survived artworks have become parts of the public space and works still attract
spectators’ attention. During our research we even encountered the objects that were
restored by their new “owners.” Among them are the abovementioned mosaics at
Expo Georgia; interior mosaics in the swimming pool Neptune; interior mosaics in the
grocery store at #7 Tsintsadze (former Saburtalo) Str.; mosaics on Rescue Service 112
Saburtalo branch fagade and in Thilisi Fire Service Museum interior, protection of which
in the ‘90s required a lot of energy and risk-taking from the head of the service; Zurab
Tsereteli’s mosaic located on the building of the Trade Union, which, according to the
staff, could not be dismantled due to being a private property. Though, the condition
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of most of them is still uncertain and remains alarming. Currently, the fate of one of
the best examples of mosaics at the swimming pool complex Laguna Vere, created by
Koka Ignatov is unclear. This privatised building has been closed for the public for over
a year under the pretext of renovation; however, the rumours about its demolition are
still in the air. Unfortunately, time, private interests and nihilism wasted such important
artworks as those that were at the restaurant Aragvi, Lagidze Waters shop, Hydro-
Meteorological Institute, Rustaveli subway entrance. We still decided to include them
in our publication and thus secure their place in the history.

We hope that our publication will receive due appraisal and increase public apprehen-
sion that will facilitate expansion of our research and thus contribute to the documen-
tation of threatened mosaics and monumental-decorative artworks. Perhaps, the little
we do might become pivotal for their further protection.

We would like to express our gratitude to everybody who enthusiastically helped us

in collecting the material, discovering the mosaic artworks, identifying the authors.
Special thanks to Nino Siradze and Alex Kedelashvili, who are enthusiastically collecting
information on Soviet mosaics and supported our research, also to Nika Tsiklauri and
Zura Dumbadze for documenting mosaics throughout Georgia and sharing them with
us.

And finally, we would like to express our gratitude to those artists who employed mo-
saic is their artistic career and for the pleasure we enjoy through their works.



ON COSMONAUTS, FEMALE SWIMMERS AND
PREGNANT HARES

LENA PRENTS

SIMPLY A COSMONAUT

In 1969, David Bowie, as he himself said, being influenced by Stanley Kubrick’s 2001: A
Space Odyssey, wrote a song Space Oddity. Bowie; dressed up in a fantasy silver outfit,
personified Major Tom, an astronaut of the spaceship lost in the outer space. “Planet
Earth is blue and there’s nothing I can do...” — Bowie was singing, revealing both the
fascination by the vast cosmic environment and sinking feeling of abashment and
solitude. Space Oddity overwhelmed Bowie’s fans into almost pyretic state and literally
exploded the British music charts.

It’s doubtful that such shaping events of the Western pop culture, as Diedrich
Diederichsen® put them, developing parallel to space exploration, had any impact

on life in the Soviet Union. Here the space fascination had its own underpinning
motivation —dominance and pre-eminence in vanquishing the creation —and had no
need in any external impetus. The first satellite, the dog Laika on the orbit and the first
human in the space — all were of the Soviet origin. The difference from Americans and,
again, pre-eminence were marked even linguistically: Yuri Gagarin had the status of a
“space pilot-cosmonaut” meaning the one who flew along the orbit of the Earth, while

1 -- Diedrich Diederichsen, Pop-Musik und Gegenkultur, in “The Whole Earth. Kalifornien und das
Verschwinden des AuRen,” Diedrich Diederichsen, Anselm Franke (Hg.), Berlin/New York: Sternberg
Press/Haus der Kulturen der Welt, 2013, p. 21.
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“astronaut” implied just attaining 100 km above the earth. The cosmos has migrated
from the science fiction books into reality, overwhelmed the movies, music, visual art
and statuesque panels that decorated buildings in the USSR. The space pilots in Thilisi
are poising in zero gravity on the embossing over the administrative building of Geor-
gian Teleradiocenter and in mosaics on former Factory of Underwater Instruments.

A solemn conqueror of the space is reaching the sky on the walls of the kindergarten
Onavari and welcomingly waves from the former Tool Factory. His reduced profile is
outstanding on the fence of the former sewing factory; his full-face intricately elabora-
ted from pebbles decorated the Hydro-Meteorological Institute (currently non-
existent). These images are not heroic though. The Bowie-like emotional humanism is
not characteristic for them either. The cosmonauts in mosaics simply represent another
profession that is important and useful for the welfarelaf the motherland. The cosmos
conquerors are part of the plainspoken visuals of the mural decorations that proclaim
rather loudly and optimistically: new Soviet individual is the master of everything.

OPTIMISM FOREVER?

Monumental frescos, mural reliefs, pictures and mosaics on the Soviet buildings have
roots in the revolutionary years. In 1918 Lenin initiated the monumental propaganda
plan that envisaged creation of revolutionary works in decorative arts for agitational
and educational purposes. The Bolsheviks, in their turn, resorted to the lessons learnt
by the Mexican revolutionaries that appealed Los Tres Grandes, mural-artists Diego
Rivera, David Alfaro Siqueiros and José Orozco, to carry the spirit of revolution into
masses through picturesque decorations of cities.

Lenin’s concept of using the city environment for propaganda purposes was not in fact
neglected; it simply underwent certain changes depending on the taste of the leaders,
political environment and economic opportunity of the Soviet state. The resolution

of the Central Committee of the Communist Party and the Council of Ministers of the
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USSR on “elimination of redundancy in design and construction” issued in 1955 under
Nikita Khrushchev pertained to architecture rather than monumental art. The resolu-
tion criticized “the usage of pillars, portico, complicated cornice and other expansive
elements that gave the buildings the archaic look” providing as a negative example the
reference, among others, to the administrative building of “Gruzugol” (Georgian Coal)
in Thilisi that was equipped with “decorative, practically idle 55 meter high tower.”?
During the period when the Stalinist neo-classicism was being replaced by a standard
block functionalism, intensive works were carried out for the synthesis of the monu-
mental art with architecture. Faculties of monumental art were introduced into the
higher artistic educational institutions. The alumni of art workshops studied complex
techniques of producing reliefs, mosaics, frescos and graffito. The periodicals such as
”Decorative Art of the USSR” magazine and “Soviet:Monumental Art”, published since
1973, became forums for theoretical analysis and discussions on interaction of archi-
tecture and monumental design.

Starting from the 1960s, the public and residential buildings in the Soviet cities were
frequently decorated by mosaic panels. The iconography of Thilisi mosaics provides

an example of how the standards set for characters and themes, including variety of
socialist achievements, technological advances and connections to national heritage,
were treated locally, away from the regulating centre. The representatives of other
professions, alongside with the spacemen, are depicted in the mosaics as archetype
for impersonation. They are mostly depicted in the state of extreme concentration and
readiness to act. The fireman at 34 Gorgasali Str., with old and new Thilisi in the back-
ground is demonstrating his ability to protect the city from any type of fire. The build-
ers on the Electric Welding Equipment Factory will improve the city. The pioneers on
the building of the Former Pioneers’ Palace can independently control the street traffic.

2 -- The resolution of the Central Committee of the Communist Party and the Council of Ministers of
the USSR of November 4, 1955 on “Elimination of Redundancy in Design and Construction.”
http://www.sovarch.ru/postanovlenie55/ [Accessed on: 12.10.2014].
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The panorama panel on the arch of the Technical University metro station tells us that
the Soviet society can accommodate anybody — starting from the herdsman, farmer or
constructor including the actor and the scientist. A true hero is already different from
the one in the Stalinist period, he is not a superhuman but rather modest, determined
and focused worker irrespective to his vocation.

Ornamental panels on the Former Exhibition of the Achievements of the National
Economy of the USSR were supposed to represent the entire evolution of scientific and
technological advances of Soviet Georgia. This unceasing movement and perfectionism
is depicted as a narrative that should be read from left to right: from the elderly with
the wheel in his hands dressed in traditional Georgian outfit that depicts the early
stages of technological development to the young people in‘contemporary clothing
holding atoms and industrial mechanisms.

Sports, as an important component of the country’s image locally and internationally,
is also present in the mosaics and relief designs of Thilisi. These themes were more
dynamic, expressed mostly through arrangement of geometric forms (for example,
Decorative wall on Kakheti Highway), or modelling figures of athletes (Athlete Centre).
The three female swimmers on the building of the training centre of Olympic reserves
of Georgia are not the only ones to cut through the waters. The fish, the sun and the
octopus in the corners of the mosaic are also moving their limbs and rays, fin and
tentacles, emphasizing the curves produced by the swimmers. The mosaic panels at
D. Gulia Square and the National Scientific Library — Georgia represent national
traditions and millennial diverse culture of Georgia with its legends and tales.

The mosaic art on building corners and fagades peaks through the 1970s-1980s. This
is, first of all, linked to the development of architecture, expansion of types and series
of modular construction. The specialized literature on architecture and construction
of that period speckles with patterns of zoning and possible layouts for residential and
public facilities. The foreign publications depicting perspectives of the Western archi-
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tecture are translated into the Russian language. The professionals emphasize the im-
portance of thinking not just confined to a specific building but rather in terms of archi-
tectural-spatial structures in general. Various functions are assigned to mosaics and bas
reliefs that are successfully implemented. The mosaic panels underline the structure of
the facility and fagade segmentation as seen on the building of the Emergency service
112 (fire service station) at 6 S. Tsintsadze Str. These mosaics are depicting the function
of the facility, for example, the frieze with the cheerful vacationists on the decorative
wall in the former tourist camp. Everyday scenes from the lives of the people and cars
that are decorating the Car repair centre #16, clearly illustrate what to expect inside.
The relief-mosaic frieze with the sun and blue waves on Laguna Vere Swimming Pool,
apart from indicating the functionality of the building is merging with its architecture
and is defining its capacity. The same functionality and mark-up is characteristic for

the mosaics on the building of the Trade Union Cultural Centre that enchase the cubic
shape of the building on the street side. The pictorial scheme is not very clear, but is
rather dazzling. Fantastic and real animals are seated inside the intricacies of the pat-
tern. Huge symmetric twin hares with seal-pads are dominating the design. Ever since
known as symbols of fertility, different living creatures impregnate hares on mosaics.

A human figure holding the hot sun appears between them.

The panel on the Trade Union Cultural Centre is the concentration of floral, decora-
tive and even abstract motives, which are so widespread in the mosaics of the Soviet
period Thilisi. However, they are spared of gigantic, triumphant and rugged images
of the Soviet citizens that are surrounded by exemplum of their workmanship. This
type of panegyrizing of Homo Sovieticus, clearly swiped from the icing painting, can
often be seen in the mosaic panels of different Soviet capitals, though not in Thilisi.
The man chasing the ball depicted on the Bus station has no signs of being related to
any given ideology or style. Besides, it is deprived of whatsoever gender attributes.
This piece of mosaics could have been placed anywhere, including the capitalist West.
This specificity of Thilisi cannot be explained solely by its remoteness from the capital
of the USSR that was the decision-making centre. It’s rather the expression of blurred
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ideology that encompassed the later years of stagnation. Historian and writer Lew
Lurje describes the then state of the society as the deepening abyss between the
nomenclature with its “lifetime immunity” and the rest of the society. The state was
weaselling out from the ideology, “the society has lost pastors and secularized.”* Such
vagueness, the fragility of ideology led to the creation of different parallel structures
in the economy and culture, opened the possibility of loopholes and ducking. This led,
on the one hand, to situations in which the freedom of creative expression, though
modest, was still permissible. On the other hand, hypocrisy became an integral and
natural part of everyday life. It is no accident that the scholars of the Sovietism often
called the USSR “the kingdom of simulacra.” Those who owned resources allocated for
decoration of building in the socialist spirit pretended it was urgently needed. While,
artists pretended they respected the canons of the agitation for the bright future and a
corresponding order. Both were impeccably mastered in the art of hypocrisy. The style
of Thilisi mosaics confirms this pseudo-obedience of the ideology and derogation from
the rules, the framework of which was less and less clear.

BEING ON A FIRST-NAME BASIS WITH A WORLD HISTORY OF ART

The Big Encyclopaedic Dictionary of the USSR of 1969-1978 stated: “the Soviet art and
artistic training is based on the method of Socialist Realism. The education is regarded
as process merging ideological formation, creative thinking and acquiring professional
realistic mastery through profound study of nature.”* The students of the Soviet art

3 -- Lew Lurje, Kommunismus und Kanarienvogel, in “Berlin-Moskau, Moskau-Berlin, 1950-2000”,
Pawel Choroschilow, Jirgen Harten, Joachim Sartorius, Peter-Klaus Schuster (eds.), Band Kunst,
Berlin 2003, p. 106.

4 -- See O.V. Zaslavskaia, A. L. Kaganovich. Art studies. BED. 1969-1978. http://slovari.yandex.
ru/~knurn/BC3/XymoxectseHHoeobpasosaHmne/ [Accessed on 12.09.2014].
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schools were taught the principles of the realistic art, were obliged to refine their
sketching, composition and colour skills. Indeed, many figure-images of Thilisi mosaics
reflect the teaching paradigms and results, maintaining, at the same time, individual
handwriting of their authors. The pathos of proclamative placard techniques and light-
ness of lines characteristic for book illustrations are present here. The way the creators
of the mosaics expressed the play of light and shadow in their work, which was so
appreciated in the Russian academic painting and was taught in Soviet schools of art,
is rather interesting (such as Guram Kalandadze’s mosaic on Former Exhibition of the
Achievements of the National Economy of the USSR). However, not all Tbilisi mosaics
and reliefs are designed in a realistic manner. A variety of styles is striking; everything
can be encountered in the decorations of the buildings - from the academism to Futur-
ism and geometric abstraction. Mosaics also demaonstrate excellent awareness of the
authors of the world history of art.

The style of the mosaics in the kindergarten #1 at 38 Z. Paliashvili Str. is very close

to the masterpieces of Joan Mird. While, the boy on a donkey among the cheerfully
playing children of this composition could have been borrowed from the paintings of
the Georgian self-taught painter Niko Pirosmanashvili. The oval-headed figures without
faces on the Former Central Fridge resemble works of the avant-garde artists of the
1920s, Giorgio De Chirico or George Grosz. Image of a girl with a dove of peace on the
Factories Mitana and Sweet Country refers to variations of Pablo Picasso. Similarly to
the scarf designed by the artist for the International Youth Festival in East Berlin in
1951, the girl’s face at the Thilisi mosaic looks like a mask (only in en face, rather than
in profile), divided in half by two colours.

It’s easy to visualize the artists of those years behind the stylistic diversity of Tbilisi
mosaics. For some of the authors and performers of decorative panels, they have
become the realization of individual ideas. Some, consciously or intuitively, introduced
into their works subjects and techniques sneaked from then scarcely available literature
on Western modernism. Someone outrightly produced hackwork, depicting churned
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out simplicity in explicit outlines and exaggerated dimensions. Lyudmila Ulitskaya in her
novel The Big Green Tent, about the fates of the Soviet period is describing the charac-
ter, who works with the celebrity artists helping them to decorate “all sorts of culture
palaces - railway or metallurgical, but always a socialist.” Though Boris lives securely
“this work fills him with anger and devilry.”* As a result, the character comes up with
harsh caricatures of socialist life. Through this character Ulitskaya pathetically recreates
the dilemma of hundreds of artists and their apprentices. Their work resembled kid’s
electronic toy with limited range of manoeuvring, the remote control of which was
held by an adult. Irrespective the comfort system provided, it did not bring satisfaction.
Against this background, the lack of attribution in most of mosaics is not surprising.

It was either dissolved in a levelling concept of collective labour, or deliberately con-
cealed by the artists.

READING MOSAICS TODAY

Reading mosaics today means simultaneously keeping in mind all the circumstances
described in this publication - the development and production conditions, iconogra-
phy and style. In fact, preserved mosaics can be seen as an illustration of Soviet society
in Georgia from the 1970s through 1980s. One can well observe how the unfolding
production codes, values and semantics of culture, like the factory machine, wince

and wobble before finally stopping. The destruction of this production in the years of
“perestroika” was replaced by its revival and invention of local identities, traditions and
cultural patterns. Understanding and comprehending this transition is possible only if
we abandon binary attitude of good and evil, while researching the Soviet society, but

5 -- Lyudmila Ulitskaya, The Big Green Tent. Moscow, Astrel, 2012, pg. 350.
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rather regard it as a “special type of civilization”® with its norms, practices and trends.

Mosaics today generate a multitude of individual and completely different memories.
For some, it’s nostalgia of a serene childhood, for others - a persistent reminder of

the narrowness of ideological corset. Perhaps some of the monumental-artists, while
observing their creation overlooking from the front of the buildings, recall the meeting
of the Union of Artists, which hacked the original sketch. Whatever the memories, they
propel conscious confrontation with own history.

Currently contemporary art works are emerging, which are reproducing images of the
times of socialism through new, often reduced form and new media. They appeal to
reminiscences of the viewers who witnessed thosétimes and should mentally re-estab-
lish links and recapitulate their memories. Such a helping hand is not necessary for the
images of mosaic panels — they are still present and authentic.

6 -- Definition by German historian Karl Schlogel. See. Karl Schlégel: Kommunalka oder Kommunis-
mus als Zivilisation. Plddoyer fiir eine Entddmonisierung der Sowjetgesellschaft [Communism as a
civilization. Plea for a de-demonizing of Soviet society.] Neue Ziircher Zeitung 6-7.4.1996.
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Author: n/a. Year(s): 1970s
Car repair center #16. Kakheti Highway 106

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge
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Author: Malkhaz Gorgadze. Year(s): 1980s
Decorative wall. Kakheti Highway

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
‘Sante’ dairy product factory. Kakheti Highway 10" Kilometer

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Malkhaz Gorgadze. Year(s): 1980s
Former railway depot at Metro Samgori. Kakheti Highway

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): 1970s
Former ceramic factory. Samgori st. 13

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
The fence of former sewing factory. Lech Kaczynski st. 3-5

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Bus station. Opposite to Gorgasali st. 111

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Zurab Tsereteli. Year(s): 1972-73
Central Bus Station. D. Gulia st. 1

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Kukuri Tsereteli. Year(s): 1960s
Decorative wall. D. Gulia Square

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Givi Kervalishvili. Year(s): 1979
Emergency service 112 (fire service station). Gorgasali st. 34

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge
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Author: n/a. Year(s): 1970s
National Youth and Children Palace of Georgia (Former Pioneers’ Palace).
Rustaveli Ave. 6

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Zurab Tsereteli. Year(s): 1970s
Fountain in Gogla Leonidze Park. Atoneli st. Thilisi

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Koka Ignatov. Year(s): 1987
Laguna Vere swimming pool. M. Kostava st. 34 (from Embankment side)

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Nugzar Medzmariashvili. Year(s): 1968-71
National Science Library. M. Aleksidze st. 1/4

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Authors: Radish Tordia, Iden Tabidze, Apolon Kharebava. Year(s): 1979
Technical University metro station

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge
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Author: Givi Kervalishvili. Year(s): 1980s
Emergency service 112 (fire service station). S. Tsintsadze st. 6

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Givi Kervalisvhili. Year(s): 1977-78
Emergency service 112 (fire service station). S. Tsintsadze st. 6

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Konstantine Chankvetadze, Year(s): 1978
Emergency service 112 (fire service station), interior. S. Tsintsadze st. 6

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Interior of a supermarket. S. Tsintsadze st. 7

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Kukuri Tsereteli. Year(s): 1985-86
Former Factory of underwater instruments. S. Tsintsadze st. 12

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Zurab Tsereteli. Year(s): 1970-71
Trade Union Cultural Centre. Vazha-Pshavela Ave. 43

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Sokhumi State University. A. Politkovskaia st. 9

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): 1970s
Decorative wall in former tourist camp. Chavchavadze Ave. 80,
(a.k.a. Bendukidze settlement)

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Sport complex Neptuni. I. Chavchavadze Ave. 49a

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Yard of Kindergarten #1. Z. Paliashvili st. 38

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Authors: Zurab Tsereteli team. Year(s): 1983-85
Part of Mziuri Park Complex. Chavchavadze Ave. 21-23

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Ilia State University. Chavchavadze Ave. 32

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): n/a
Factories “Mitana” & “Sweet Country”. Chkondideli st. 26

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: n/a. Year(s): 1979
Kindergarten “Onavari”. Ak. Tsereteli Ave. 136

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Authors: Aliko Gorgadze, Tezo Asatiani. Year(s): 1963
Expo Georgia (Former Exhibition of the Achievements of the National
Economy of the USSR). Ak. Tsereteli Ave. 118
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Author: Leonardo Shengelia. Year(s): 1971
Expo Georgia (Former Exhibition of the Achievements of the National
Economy of the USSR). Ak. Tsereteli Ave. 118
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Author: Guram Kalandadze. Year(s): 1970s
Expo Georgia (Former Exhibition of the Achievements of the National
Economy of the USSR). Ak. Tsereteli Ave. 118

Soviet Period Mosaics in Thilisi © GeoAIR, 2014 | www.geoair.ge







Author: Kukuri Tsereteli. Year(s): 1975-76
Athlete Centre. Ak. Tsereteli Ave. 95a
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Author: n/a. Year(s): n/a
Facade of a living house. N. Khosharauli st. 22
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Author: n/a. Year(s): 1985-86
Former School Inventory Factory. Kedia st. 12
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Author: n/a. Year(s): n/a
Former Tool factory. Tsemi st. 3
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Author: n/a. Year(s): 1975
Former Central Fridge. Tevdore Mgvdeli st. 27
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Author: Zurab Tsereteli. Year(s): 1980
Former House of Political Education. D. Aghmashenebeli Ave. 61
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Author: Iden Tabidze. Year(s): 1970s
Former Mechanical foundry. Marneuli st. 44, Ponichala settlement
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Author: n/a Year(s): 1970s
Electric welding equipment factory. Rustavi highway 36, Ponichala
settlement
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Author: n/a. Year(s): n/a
Former Sanatorium complex “Kartli”. Thilisi sea
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Author: n/a. Year(s): n/a
Olympic Reserves Training National Center of Georgia.
Tianeti Highway 25
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Author: Kukuri Tsereteli. Year(s): 1980-82
Former “Mioni” military factory. Beliashvili st. 8
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Author: n/a. Year(s): 1980s
JSC “Electro lzolit”. Ksani st. 35
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Author: n/a. Year(s): 1984-85
Former Factory of Instruments for Locksmith Installation.
G. Khandzteli st. 2
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Author: Zurab Tsereteli. Year(s): 1972
Former restaurant Aragvi. Right Embankment
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Author: Leonardo Shengelia. Year(s): 1968-69
Hydro-Meteorological Institute. Aghmashenebeli Ave. 150
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Author: Malkhaz Gorgadze. Year(s): 1982

Decorative wall. M. Kostava st. 2
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